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NOVITÀ 
giugno 2017

Nelle sue storie, cesellate con la finezza di 
Carver e Salinger, Paolo Cognetti ha sem-
pre saputo rappresentare con sorprendente 
intensità l’universo femminile. Ed è an-
cora una donna la protagonista di Sofia si 
veste sempre di nero, un romanzo composto 
da dieci racconti autonomi che la accom-
pagnano lungo trent’anni di storia: dall’in-
fanzia in una famiglia borghese apparente-
mente normale, ma percorsa da sotterranee 
tensioni, all’adolescenza tormentata da di-
sturbi psicologici, alla liberatoria scoperta 
del sesso e della passione per il teatro, al 
momento della maturità e dei bilanci. Con 
la sua scrittura precisa e intensa, che na-
sconde dietro l’apparente semplicità una 
straordinaria potenza emotiva, Cognetti 
ci regala il ritratto di un personaggio fem-
minile indimenticabile: una donna torbida 
e inquieta, capace di sopravvivere alle pro-
prie nevrosi e di sfruttare improvvisi attimi 
di illuminazione fino a trovare, faticosa-
mente, la propria strada. Un libro avvin-
cente in cui ciascun lettore troverà mo-
menti di bellezza e di dolore, di ansia e di 
riscatto, che riconoscerà di aver vissuto an-
che sulla sua stessa pelle.

PAOLO  COGNETT I  / 1978
è autore di alcuni documentari, tra cui Vietato scappare, 

Isbam, La notte del leone e, prodotti da minimum fax 

media, Scrivere/New York e Il lato sbagliato del ponte. 

Per minimum fax ha pubblicato Una cosa piccola che 

sta per esplodere (2007), vincitore, tra gli altri, del Pre-

mio Fucini, del Premio Settembrini e finalista al Premio 

Chiara, Sofia si veste sempre di nero (2012) e A pesca 

nelle pozze più profonde (2014), affascinante rif lessione 

sull’arte del racconto. 

NOME AUTORE
Titolo libro

«Nel l  Z ink  è  immediatamente  d iventata 
una de l le  voc i  p iù  or ig ina l i  e  innovat ive 
de l la  narrat iva  contemporanea».  Slate

18 euro - 340 pagine
formato 14,7 X 21 cm
isbn 978-88-7521-692-4

FICTION
collana SOTTERRANEI

NEW TITLE 
july 2023

Twelve stories. A team’s line up, role by role, 
plus the coach. 

Local stories about when football had 
wings, fields were made of soil and dust, 
and numbers on the shirts went from 1 to 
11. Tender and cheerful stories about people 
who ran to avoid thinking about the barbed 
wire that wrapped their days, a shepherd-
less community, made of laborers who had 
had so many troubles and so few flashes of 
fame, and carried as their f lag legends of 
long ago days.
With this novel Remo Rapino composes a 
sticker album with those characters that 
live in the back rows: little biographies of 
undistinguished, ugly, wrong, anonymous 
footballers. Like old furniture eaten by the 
passing of time and by memories. Sad fo-
otballers that have never won. A team of 
excluded and “spasulati” footballers that 
you’ll never find entered in any champion-
ships. Nevertheless, listening to their voices 
you will hear their song of nostalgia, for the 
magic of the debuts, the broken promises, 
the injuries and other ambushes of fate, 
and their rare successful hits. And you will 
feel again the hope that there could have 
been a time when there was respect among 
men, when people treated each other in a 
friendly way regardless of their social sta-
tus. And the hope that that time, when you 
could play it until you ran out of breath and 
books left on you a scar, could come back 
again.

REMO RAPINO
Fubàll

FICTION - NOVEL
130 pages

FROM THE AUTHOR OF
 THE TIMES AND LIFE OF BONFIGLIO 

LIBORIO, 
WINNER OF THE 2020 CAMPIELLO 

PRIZE

REMO RAPINO  / 1951
has been professor of philosophy and history. He pu-

blished many books of both poetry and prose for 

small publishing houses. For minimum fax he pu-

blished The Times anf Life of Bonfiglio Libo-

rio, winner of the 2020 Campiello Prize, and Chro-

nicles From the Land of Scarciafratta (2021).

STORIES ABOUT WHEN FOOTBAL HAD 
WINGS, NUMBERS USED TO GO FROM 
1 TO 11. WHEN IT WAS BETTER TO DIE 

THEN LOSE ONE’S LIFE, AND BOOKS LEFT 
ON YOU A SCAR. 



R E MO R A P INO
The Times and Life of Bonfiglio Liborio

R E MO R A P INO
Chronicles From the Land of Scarciafratta

RIGHTS SOLD TO:
Kein & Aber (German 
rights) / Michel de 
Maule (French rights) 

 
Liborio Bonfiglio is a “cocciamatte”, the lunatic 

that everyone mocks. The weird and irregular 

person who prowls on the basalt slabs of a vil-

lage that is not mentioned. But in his tangled 

voice the Twentieth century passes again in front 

of our eyes, with the overwhelming and joyful 

rhythm of a procession with a marching band in 

tow. From 1926, the year in which Liborio was 

born, until 2010, the year in which he is prepa-

ring to bow out Liborio will celebrate, in a hila-

Scarciafratta is an imaginary village in Abruzzo 

(like Vigàta in Camilleri’s books on Montalbano). 

Perched high on the hillsides of the Appennino, 

it’s a theatre of ghosts and visions. 

A terrible earthquake, the Bad Thing, has emp-

tied the village. The houses are reduced to 

rolling stones that turn to powder but keep 

talking. Among them, on the Rock, only one 

man has been resisting for years: Mengo. Dig-

ging through the rubble of the school, he found 

some children’s notebooks and a register of the 

inhabitants that an employ has filled with na-

rious and melancholic chronicle of failures and 

revenges, the Carnival of our century.

Through the miracle of an unpredictable lan-

guage, crooked and circular, between tradition 

and funambulism, Remo Rapino wrote a novel 

that entertains and moves, and pulses in each 

line of a fragile but obstinate humanity, the one 

that only a crazy person like Liborio, who lived 

on the fringes of society, between pulped dre-

ams and lost words, could preserve.

mes, dates, births, deaths and weddings», with all 

the stories of the village. At the end of his life, to 

«give voice to those who have been submerged by 

death», Mengo will write down all those stories, 

in the sanatorium of Villa Adriatica.

Continuing along the path inaugurated with The 

Life and Times of Bonfiglio Liborio, in this choral no-

vel Remo Rapino keeps narrating, among laughs 

and tears, the epic of the last, the deadbeats and 

the madmen of his region, and keeps giving back 

the dignity of a name at least to those who has 

been robbed of their memory.

HIGHLIGHT TITLES
october 2019

FICTION - NOVELS
265 pages

150 pages 
november 2021

“A  book that  keeps  you  warm,  that  makes 
you  human. "  Corriere della Sera

WINNER OF THE 2020 
CAMPIELLO PRIZE

“A  book you  wi l l  keep  in  your  hear t . ” 
Matteo Nucci  - I l  Venerdì  di  Repubblica

RIGHTS SOLD TO:
Kein & Aber (German 
rights)
 



NEW TITLE 
june 2023

Is it still possible to fight together for so-
mething, maybe for the last time, and to 
have a shred of hope? If so, for what? Grazia, 
the autobiographical narrator of this novel,
borrows a country house for one weekend 
and asks these questions to nine of her old
friends. They haven’t seen each other for 
25 years, from the 68’s, and their lives have
changed. Without any kind of time limits, 
Grazia asks to each of them to narrate loves,
jobs, successes and mistakes of their lives.

With a lightness full of witty and funny 
observations, that often become lapidary
aphorisms, the balance of a generation is sta-
ged, its struggles, its waste of ideas, its long
chain of historical, cultural, political failu-
res of the left wing. “How can I take seriously
my unhappiness?”, someone asks himself. 
And another one glosses: “They have stolen
our past, and even our words to narrate 
it”. We must “take note that everything we
believed in and we loved has disappeared. 
Passions, or rather love labors, lost forever!”

Playing with genres and quotations (there 
is even a locked studio, which since always
houses only pictures of dying people), Gra-
zia Cherchi rewrites in a completely Italian
way Kasdan’s The Big Chill, without nostal-
gia or indulgence, but with the intelligence
and humor of a Woody Allen born in 
Italy, and she chooses the same title of a
Shakespearian comedy, bitter but necessary.

First published in 1993, few months be-
fore the arrival of Silvio Berlusconi in the
political Italian scene, Lost’s Labor’s Love is 
a testamentary account of the end of the
last century, to be read in order to say, at 
the end, with no regrets and with a sense of
liberation, that “now past is really past”.

GRAZ IA  CHERCHI
Love's Labor's Lost

FICTION - NOVEL
170 pages

IS IT STILL POSSIBLE TO FIGHT 
TOGETHER FOR SOMETHING AND 

TO HAVE A SHRED OF HOPE?

GRAZ IA  CHERCHI  / 1937 - 1995
was a writer, a journalist, an editor and co-foun-

de r of  the re v i e w Quaderni P iacent ini ,

t oge th e r  w ith  P i e rg i o rg i o  Be l l o c ch i o .  In 

a d d i t i o n  t o  t h i s  n o v e l  s h e  p u b l i s h e d  a

collection of short stories, Basta poco per sen-

t irsi soli .  In 2017 minimum fax published

her collection of essays, articles and interviews 

Scompartimento per lettori e taciturni.



NEW TITLE 
april 2023

Can the blast wave of an explosion last a 
lifetime, cross time, raise a cloud of dust 
that from childhood will also cover the fu-
ture years, till the old age? How to protect 
the persons we love and our beloved things 
from the fury of chaos? Can we turn natu-
ral laws upside down, rewind the tape, re-
verse the events, time and space?
These are the questions raised and faced in 
My Favorite Things, a novel that is an appeal 
and an invocation to the restorative power 
of literature, music, words. 
It all began one night of September in 1952, 
in a garden at the outskirts of Milan, where 
a group of children were playing. 
A dramatic and unexpected event will 
change the life of one of those children fo-
rever, Franco. From that moment, he has 
sunk in a kind of post traumatic shock, 
Franco will cross life and history like a sle-
epwalker, between his solitary passion for 
jazz music, a chance encounter with a le-
gendary saxophonist and his business trips 
in the most desolated places of Soviet Asia. 
Forgetting everything, even himself, until 
the illness of his granddaughter Amina will 
force him to look at the abyss of that an-
cient laceration. 
John Coltrane would have desired that li-
stening to his solos you could have the sen-
sation of putting your foot in an empty 
elevator shaft. It’s the same challenge 
that Sergio Baratto throws to the reader, 
through a dense and courageous style, de-
scribing our urban and post-industrial soli-
tudes, the lindens that die along the broa-
dways, the cities studded with yellow lights, 
the vertigo of the all-consuming time and 
the gasp effort to win over the oblivion to 
return to the precise moment, at the begin-
ning, when a violent blast made us deaf to 
pain and love, to discover if what has been 
can still be.  

SERGIO  BARATTO
My Favorite Things

FICTION - NOVEL
300 pages

HOW TO PROTECT OUR MOST BELOVED THINGS 
FROM THE FURY OF CHAOS AND DESTINY?

FOR THOSE WHO BELIEVE IN THE SAVING AND 
MEDICINAL POWER OF LITERATURE.

BARATTO’S STYLE IS UNMISTAKABLE: DENSE 
AND CAREFUL, BRAVE AND POETIC, PERVADED 
BY A GREAT AND CECKHOVIAN FEELING OF 
PITY FOR THE FUTURE OF MANKIND. 

MY FAVORITE THINGS IS A MOVING NOVEL, 
THE READERS WILL LOVE IT. 

SERGIO  BARATTO  / 1973
l i ves  in  Mi lan .  He  has  been co-founder  and  ed i tor  o f  the 

rev iew I l  primo amore.  He  publ ished  Diario  d i  un’ insur-
rez ione  (E ff ig ie  2012)  and  La  Steppa  (Mondador i  2016) , 

winner  o f  the  G iuseppe Ber to  Pr i ze .
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NOVITÀ 
giugno 2017

Nelle sue storie, cesellate con la finezza di 
Carver e Salinger, Paolo Cognetti ha sem-
pre saputo rappresentare con sorprendente 
intensità l’universo femminile. Ed è an-
cora una donna la protagonista di Sofia si 
veste sempre di nero, un romanzo composto 
da dieci racconti autonomi che la accom-
pagnano lungo trent’anni di storia: dall’in-
fanzia in una famiglia borghese apparente-
mente normale, ma percorsa da sotterranee 
tensioni, all’adolescenza tormentata da di-
sturbi psicologici, alla liberatoria scoperta 
del sesso e della passione per il teatro, al 
momento della maturità e dei bilanci. Con 
la sua scrittura precisa e intensa, che na-
sconde dietro l’apparente semplicità una 
straordinaria potenza emotiva, Cognetti 
ci regala il ritratto di un personaggio fem-
minile indimenticabile: una donna torbida 
e inquieta, capace di sopravvivere alle pro-
prie nevrosi e di sfruttare improvvisi attimi 
di illuminazione fino a trovare, faticosa-
mente, la propria strada. Un libro avvin-
cente in cui ciascun lettore troverà mo-
menti di bellezza e di dolore, di ansia e di 
riscatto, che riconoscerà di aver vissuto an-
che sulla sua stessa pelle.

PAOLO  COGNETT I  / 1978
è autore di alcuni documentari, tra cui Vietato scappare, 

Isbam, La notte del leone e, prodotti da minimum fax 

media, Scrivere/New York e Il lato sbagliato del ponte. 

Per minimum fax ha pubblicato Una cosa piccola che 

sta per esplodere (2007), vincitore, tra gli altri, del Pre-

mio Fucini, del Premio Settembrini e finalista al Premio 

Chiara, Sofia si veste sempre di nero (2012) e A pesca 

nelle pozze più profonde (2014), affascinante rif lessione 

sull’arte del racconto. 

NOME AUTORE
Titolo libro

«Nel l  Z ink  è  immediatamente  d iventata 
una de l le  voc i  p iù  or ig ina l i  e  innovat ive 
de l la  narrat iva  contemporanea».  Slate

18 euro - 340 pagine
formato 14,7 X 21 cm
isbn 978-88-7521-692-4

FICTION
collana SOTTERRANEI

NEW TITLE
january 2023

Too young for having participated in prote-
sts of ‘68. Too much introvert to be part of 
the ’67. Toppa, Caio, the Gipo and a group 
of other teenagers spend their evenings 
with long walks and little hooligani-
sms, the consequences of which they har-
dly can even realize. All this till the day 
in which they decide to give birth to a ra-
dio in the cellar of Caputo, to whom since 
ever is recognized an anomalous charisma 
made up of organized spirit, love for pre-
cision and mysterious fragilities.  The lack 
of funds and of any technical competence 
don’t stop their contagious enthusiasm: pi-
cking up everywhere records and ideas, mi-
crophones and advertisements, they give 
life to that collective dream under the reas-
suring guide of their general manager, sure 
of having found the key able to express 
all their qualities which are potentially 
infinite like the electromagnetic waves 
that will spread their voice and musical 
choices in the ether. In and out the walls 
of Caputo’s old cellar, the future sprink-
les like a promise. Recalling with irony 
and lightness a period of Italian history 
in which everything seemed possible and 
everything seem on the point to change, Va-
lerio Aiolli crosses in Radio Magic that thre-
shold between imagination and reality that 
each of us must cross sooner or later, offe-
ring a narration that enjoys us, moves us 
and finally gives voice to that part less re-
presented of a generation, the one that at 
the end remained soundless and crushed 
by the events. But that anyway preformed, 
with the clumsiness of the amateurs, its clu-
msy apprenticeships to life.

VALERIO  A IOLL I
Radio Magic

FICTION - NOVEL
144 pages

VALERIO  A IOLL I  /  1961 
wro te ,  a m o n g  th e  o th e r s ,  I o  e  m io  f r a t e l l o  (Ed i z i o n i  e /o 

1999,  Premio F ieso le  e  cand idato a l  Premio Strega),  Fuor i 
t e m p o  ( R i z z o l i  20 0 4) ,  I l  c a r t e g g i o  B e l l o s g u a r d o  ( I t a l o 

S ve vo  Ed i z i o n i  2017) ,  N er o  a n a n a s  ( Vo la n d  2019,  c a n d i-

d ato  a l  Premi o  S t re g a) ,  X .  U na c ac c ia  ( Te t ra  2022).

How to escape from a shadow when you were 
born in the middle of it? 

When your sixteen years seem make you enve-
lop on yourself? 

A ball isn’t enough. A guitar isn’t enough. 
You need a wind blow, a touch of magic. 

You need a radio, in a time when they were still 
called free instead of private. 

“Valer io  A io l l i  makes  a  ru th less  and tender 
examinat ion  o f  the  years  o f  ter ror ism, 
mov ing  h is  characters  l ike  shadows of 
a  smal ler  s tory  on  the  border  o f  the  b ig 
H is tory . "  I l  Messaggero



NEW TITLE
september 2022

Valerio Scordìa – a thirty-eight years old ex 
guitarist – lives on his passion: he listens to 
songs and writes his own opinions about 
them. Impulsive and sarcastic, he hopes to 
pulp his perennial frustration by darting 
from one street of Milan to another, among 
record stores, clubs and flats of music stars, 
among sometimes revealing but more often 
disastrous meetings. Until the unexpected 
upset caused by the news that Anna, his old 
love, has had a child comes in addition to his 
envy for the success of his ex best friend, a 
singer-songwriter definitely on the rise. 

How to react? It’s easy: listening to more al-
bums, emptying more bottles and discove-
ring that, to him at last, mixing music and 
alcohol works like a time machine, bringing 
him literally back to the past. Not to his past, 
but to Anna’s one, the woman he should 
forget. 

Ghost Tracks is a novel about the illusion that 
beauty is the law that rules on everything, it’s 
about confusing art and real life, and about 
how our sorrow, but also all our happiness, 
are caused by this misconception; a novel in 
which the melancholy for the untapped pos-
sibilities coexists with the vulnerable cer-
tainty that our mistakes, failed relation-
ships and broken dreams are the invisible 
seeds to which we entrust our future: some-
times the imprints left by the others in our 
lives suddenly resurface, like secret songs at 
the end of an album that we believed to know 
by heart. 

NICOLA  H . 
COSENT INO
Ghost Tracks

FICTION - NOVEL
400 pages

NICOLA  H .  COSENT INO  / 1991
lives and works in Milan. His second novel, Vita e 

morte delle aragoste (Voland 2017), was awarded 

with the Brancati Giovani Prize in 2018 and has been 

translated in French and German. He collaborates 

with Corriere della Sera. 

"Noth ing  is  miss ing  in  th is  nove l . " 
Robinson La Repubblica

"L i fe  i s  not  a  song :  we can harmonize  the 
past ,  so lve  or  bury  t rauma,  but  we have  to 
p lay  i t  w i th  the  memory  that  one  has  o f  i t . " 
Corriere della Sera



BACKLIST TITLE
may 2022

The Ghiringhellis are an Italian-Swiss odd 
family who lives in the canton Ticino, in a 
house full of cats called with names that 
are adverbs and conjunctions. Mrs Ghirin-
ghelli is an imperturbable and pragmatic 
woman who works in a bank, Mr Ghirin-
ghelli is an avant-garde poet who transla-
tes in quatrains guides and instruction ma-
nuals, the oldest daughter is a teenager who 
is always sulky. And then there’s Tullio.
Tullio is in fourth grade, and is a shy and 
silent kid, who always tries to go unnoti-
ced. But an entire city lives and pulses in 
his boundless imagination. A city popula-
ted by superheroes, aliens, talking carnivo-
rous plants, Roger Federer, medieval kni-
ghts and all that can inhabit the fantasy of 
a ten years old young boy. Tullio considers 
more those characters of his fantasy than 
his professors; this is why he is not doing 
very well at school. 
During the last year of his primary school 
he has to face his schoolmates, his relatives 
from Italy, a freak veterinarian and many 
other characters. And all this just because 
one night, during which he was absent-min-
ded as usual, he finds an eolao. And if you 
have an eolao you can’t go unnoticed.
Among hyperbolic superlatives, diverted 
circles and fantastic animals, following the 
path of the absurd tracked by Gianni Ro-
dari, from Pennac to Vonnegut, from Wes 
Anderson’s movies to Calvin & Hobbes’ co-
mics, Rigiani reminds us that literature 
can be a happy and subversive sarabande. 
A fearless play of language, an exhilarating 
gimmick, turning upside down that me-
taphor of the universal order that Switzer-
land is.

DAVIDE  R IG IANI
Tullio and the 
Eolao Most 
Weirdest on the 
Canton Ticino

FICTION - NOVEL
469 pages

DAVIDE  R IG IANI  / 1980
was b o rn i n  Lu gano ,  Swi t zer lan d ,  i n  1980 .  He now l i ves 

i n  L i g u r i a .  Tu l l i o  a n d  t h e  E o l ao  M o s t  We i r d es t  o n  t h e 
C an to n T i c i no  i s  h i s  f i r s t  n o ve l .

AWARDED WITH A SPECIAL MENTION 
AT THE CALVINO PRIZE

WINNER OF THE 2022 BERTO PRIZE
SHORLISTED AT  THE 

2023 CAMPIELLO JUNIOR PRIZE

"A  debut  that  re leases  enchantment . " 
Marie Claire

"A  powerfu l  nove l . "  Fahrenheit ,  Radio 3

"Dav ide  R ig ian i  bu i lds ,  thanks  to  a  mobi le 
language ,  an  odd  un iverse . " 
Corriere della Sera



HIGHLIGHT TITLE
september 2012

Sofia is a complex, restless woman from 
Northern Italy whose story we follow for 
thirty years: from her childhood in a see-
mingly peaceful middle-class family du-
ring the’80s to her troubled adolescence in 
the ’90s, to her liberating discovery of sex 
and her passion for theatre, to the moment 
when, in New York at the beginning of a 
new century, she must take stock of her life 
so far. Compellingly readable and emotio-
nally charged, this novel is poised to be Co-
gnetti’s definitive breakthrough.

PAOLO  COGNETT I  / 1978
is the author of two acclaimed short-story collections 

(his first, Handbook for Successful Girls, sold 

more than 10,000 copies; his second, A small thing 

about to explode, won the Premio Settembrini and 

the Premio Renato Fucini, and was shortlisted for 

the Premio Chiara), with the novel Sofia Always 

Wears Black was consacrated as one of the best 

voices in contemporary Italian literature. With Le 

otto montagne (Einaudi, 2016) he won the 2017 

Strega Prize. 

I s  i t  poss ib i le  to  por t ray  a  female 
character ,  as  a  ch i ld ,  a  teenager  and 
then  a  young woman f ick les  as  a 
f lame? Paolo  Cognet t i  does  i t ,  and  the 
resu l t  i s  wonder fu l . ” 
Elle

“One of  the  most  compass ionate  vo ices 
o f  h is  generat ion . ”  Famiglia Cristiana 

“Paolo  Cognet t i  bu i lds  up  a  per fect ly 
o i led  mach ine  o f  imprec is ion . ” 
Le nouvel  Observateur

PAOLO  COGNETT I
Sofia Always 
Wears Black

“The  most  beaut i fu l  book  o f  2012 . 
Read i t ,  and  Sof ia  wi l l  s tay  wi th  you 
forever . ”  Vanity Fair

“Cognet t i ’ s  prose  is  master fu l . ” 
Blow Up

“Cognet t i  i s  exqu is i te ly  percept ive  when 
descr ib ing  women.”  Maire Claire

FICTION - NOVEL
201 pages

SHORTLISTED FOR 
THE STREGA PRIZE 

RIGHTS SOLD TO:  De Bezige Bi j 
(Netherland),  Liana Levi  (France), 
Fraktura (Croatia),  Palomar 
(Denmark),  Inaque (Slovakia),  DVA 
(Germany),  Finland (Artemisia),  Korea 
(Hyundae Munhak Publishing),  Spain 
(Altamarea)  



.

BACKLIST TITLE
new edition 
may 2022

“At a certain point of my apprenticeship I set 

my mind on the idea that if I wanted to be a 

good writer I should have learned fishing”. 

This essay is a literary and sentimental 

education. Paolo Cognetti, probably the 

most appreciated Italian short-stories wri-

ter of his generation, confronts himself 

with the big masters of this literary genre. 

How to write a story? What’s behind the 

daily work on the blank page? What’s the 

price to pay if you want to enclose the world 

in twenty pages? 

From Raymond Carver to Ernest Hemin-

gway, from J. D. Salinger to Alice Munro, 

from John Cheever to Flannery O’Connor, 

Cognetti accompanies the reader through 

the interior lives and workshops of these 

authors. At a certain point it seems we are 

aware of how hard and long apprenticeships 

have to be to create masterpieces like The 

First Forty-Nine Stories by Hemingway or Ha-

teship, Friendship, Courtship, Loveship, Marriage 

by Alice Munro. Not only technique, but also 

aptitude, obstinacy, life. 

A book on the art of telling stories that 

only a great narrator could write.

PAOLO  COGNETT I
Fishing in the 
Deepest Pools

LITERARY ESSAY
240 pages

"In this book there is the alternative history 
of American literature: Hawthrone, Anderson, 
Cheever and Dubus". 
Il Messaggero

"Intimate pages that progress with the rhythm of 
the breath and talk about love, and icebergs, and 
about what separates novels from short stories". 
Marie Claire



PAOL O  C OGNE T T I
A Handbook For Successful Girls

PAOL O  C OGNE T T I
A Small Thing About To Explode

RIGHTS SOLD TO:
Inaque (Slovakia) 

120 pages 
october 2004

Seven stories, seven portraits of women. 
Girls fighting for love, for motherhood, for 
work; women who travel, build their care-
ers or inherit fortunes; women who lose 
their jobs, who are betrayed and abando-
ned, and try to deal with failure; women 
who start over, rebel, sail without a com-
pass through the storms of daily life. By 
their sides are weak and disoriented men, 
only capable of getting by, lacking cou-
rage and irony and also often lacking the 

After his prev ious astonishing debut 
with Handbook for successful girls, his time 
Paolo Cognetti’s unifying theme is the 
most sensitive, violent, and painful age of 
life-adolescence. 
Whether focusing on wealthy, twisted, fa-
scinating girls committed to a clinic for the 
anorexic, or kids hurtling into the solitude 
of their parents’ disintegrating marriage, 
the adolescence explored in these short sto-
ries becomes a game of roulette in which it 
is the future that is at stake; the moment, 
painful and keenly felt, in which the pro-

solitude that surrounds their girlfriends. 
With a dry and sharp style, and a captiva-
ting plot skillfully mixing bittersweet ro-
mance and coming-of-age tales against the 
frantic, often surreal backdrop of post-in-
dustrial Northern Italy, Cognetti builds the 
chapters of an imaginary “handbook for 
successful girls”, seven ways of finding or 
losing happiness in today’s world, seven sto-
ries that speak out with a voice that is im-
possible to forget.

tagonist becomes aware of his or her iden-
tity, and discovers sex, friendship, and the 
cruelty of life, while striving to transform 
all these elements into an opportunity for 
redemption and emancipation. 
With the intense and precise writing that 
won him his first popularity, and a perfect 
mastery of the way things intertwine, Paolo 
Cognetti proves once again that he is one of 
the best new writers at describing everyday 
life. And, more important, one of the few 
writers able to keep his readers’ rapt inte-
rest from the first page to the last.

HIGHLIGHT TITLE FICTION - SHORT STORIES

RIGHTS SOLD TO:
Inaque (Slovakia) 

158 pages 
november 2007

“For  the  po ignancy  and sheer  qual i ty  o f 
h is  wr i t ing ,  Cognet t i  can  compete  wi th  the 
great  Amer ican  shor t-story  wr i ters . ”  Linus

“A  love ly  surpr ise  [ . . . ]  M in imal is t  techn ique 
mastered  wi th  po ised  e legance . ” 
I l  sole 24 ore



NON FICTION
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NOVITÀ 
giugno 2017

Nelle sue storie, cesellate con la finezza di 
Carver e Salinger, Paolo Cognetti ha sem-
pre saputo rappresentare con sorprendente 
intensità l’universo femminile. Ed è an-
cora una donna la protagonista di Sofia si 
veste sempre di nero, un romanzo composto 
da dieci racconti autonomi che la accom-
pagnano lungo trent’anni di storia: dall’in-
fanzia in una famiglia borghese apparente-
mente normale, ma percorsa da sotterranee 
tensioni, all’adolescenza tormentata da di-
sturbi psicologici, alla liberatoria scoperta 
del sesso e della passione per il teatro, al 
momento della maturità e dei bilanci. Con 
la sua scrittura precisa e intensa, che na-
sconde dietro l’apparente semplicità una 
straordinaria potenza emotiva, Cognetti 
ci regala il ritratto di un personaggio fem-
minile indimenticabile: una donna torbida 
e inquieta, capace di sopravvivere alle pro-
prie nevrosi e di sfruttare improvvisi attimi 
di illuminazione fino a trovare, faticosa-
mente, la propria strada. Un libro avvin-
cente in cui ciascun lettore troverà mo-
menti di bellezza e di dolore, di ansia e di 
riscatto, che riconoscerà di aver vissuto an-
che sulla sua stessa pelle.

PAOLO  COGNETT I  / 1978
è autore di alcuni documentari, tra cui Vietato scappare, 

Isbam, La notte del leone e, prodotti da minimum fax 

media, Scrivere/New York e Il lato sbagliato del ponte. 

Per minimum fax ha pubblicato Una cosa piccola che 

sta per esplodere (2007), vincitore, tra gli altri, del Pre-

mio Fucini, del Premio Settembrini e finalista al Premio 

Chiara, Sofia si veste sempre di nero (2012) e A pesca 

nelle pozze più profonde (2014), affascinante rif lessione 

sull’arte del racconto. 

NOME AUTORE
Titolo libro

«Nel l  Z ink  è  immediatamente  d iventata 
una de l le  voc i  p iù  or ig ina l i  e  innovat ive 
de l la  narrat iva  contemporanea».  Slate

18 euro - 340 pagine
formato 14,7 X 21 cm
isbn 978-88-7521-692-4

FICTION
collana SOTTERRANEI

NEW TITLE
august 2023

Portuguese apparatus seeking revenge, senior 

officers of the French army and men who ope-

rated in the kgb but have never really left the 

service. All of them are busy playing accor-

ding to classic rules that, during the era of the 

electronic surveillance and influencers, seem 

to have been forgotten: two persons, a sneaky 

meeting, an exchange of files. 

Antonio Talia has built an exciting reportage 

by drawing from direct sources, through me-

etings with the protagonists and from confi-

dential documents, following a labyrinth that 

unfolds from Lisbon to Pairs, from Helsinki 

to Washington, passing through Ohio and 

Kazakhstan, leading us to the epicenter of 

everything: the Embassy of the Russian Fe-

deration in Italy. 

The Spy Season sheds a different light on the 

tumultuous period immediately preceding 

the invasion of Ukraine, till putting the rea-

der face to face with those who have chosen to 

change sides and fight a new Cold War on the 

other side of the new Iron Curtain. 

ANTONIO  TAL IA
The Spy Season 
Investigation on the Russian 
agents in Italy

NON FICTION - REPORTAGE
250 pages

On the 30th of March 2021, in a parking area 

at the outskirts of Rome, the Special Opera-

tions Group of the Carabineri arrests on char-

ges of espionage Walter Biot, captain of the Ita-

lian navy, and Dmitri Ostroukhov, official of 

the Russian embassy and alleged agent of the 

secret service of Moscow. 

The Biot affair is not an isolated episode nei-

ther a marginal event, but the last link of a 

large campaign that Russia has been con-

ducting for years exploiting Italy as a free port, 

where you can find engineers that handle USA  

secrets, agents under cover, officials of the

FROM THE AUTHOR OF 
ROUTE 106. ITALY'S 'NDRANGHETA 

HIGHWAY, 
ONE OF THE MOST ACCLAIMED 

SURVEY-BOOK IN 2019

ANTONIO  TAL IA  /  1977
worked for seven years in Beijing as a news corre-

spondent for an Italian press agency: during this pe-

riod he worked on different stories related to crime.

He now works as co-author of Nessun Luogo è Lon-

tano, a foreign affairs broadcast of Radio24, and 

Io Sono il Cattivo (“I am the bad guy”), a broa-

dcast dedicated to portraying international terro-

rists and criminals on the same radio and on Au-

dible. Minimum fax published his first book, Route 

106. Italy’s ‘Ndrangheta Highway, that has been 

a great success and received a critical acclaim, and 

his second book Milano sotto Milano (2021).

WHY HAS ROME BECOME THE 
FAVORITE EUROPEAN CAPITAL FOR 
THE RUSSIAN SPIES BETWEEN 2016 
AND 2021? HOW MUCH HAS THE 
POLITICAL AND CULTURAL CLIMATE 
OF THOSE YEARS, THAT FUELED THE 
PUBLIC OPINION MOST FAVOURABLE 
TO PUTIN AMONG ALL THE WESTERN 
COUNTRIES, HAD TO DO WITH IT? 



A N T ONIO  TA L I A
Route 106. Italy's 'Ndrangheta Highway 

A N T ONIO  TA L I A
Milan Under Milan 
Journey Thorugh the Undergournd Economy 
of a Metropolis 

RIGHTS SOLD TO:
Graseet (French rights) / Hirzel Verlag  (German rights) / Wydawnictwo 
Czarne (Poland) / Cser Kiado (Hungary)  

A journey of 104 kilometers on a two-way 
street, caught between the Ionian Sea and 
the Aspromonte slopes: the path from Reg-
gio to Siderno is only one hour and a half 
long, but Calabria branches into five conti-
nents and more than forty years of crimes.
From the homicide of the very powerful 
CEO of the Italian State Railways, Lodovico 
Ligato, to the maxi laundering operations 
in Hong Kong; from the privileged relations 
with Colombian narcos to the brutal assas-

In the 2010’s, in contrast with the rest of 
Italy, Milan has released its centuries-old 
mercantile vocation at most. The city has 
always been in the rankings of the global 
cities according to the international finan-
cial papers, attracting more than a third of 
all foreign investments to Italy.  
Milan is not only the richest city in Italy: it’s 
also the city where money flows fastest, like 
an underground current of which it’s often 
impossible to trace the origin. 
Taking the cue from a crime remained un-
solved due to a paradoxical excess of possi-

sination of the journalist Jàn Kuciak, in Slo-
vakia; from the biggest ecstasy shipment of 
all times hidden in Melbourne port, to the 
wars that are bringing bloodsheds to Mon-
tréal and Toronto: “driving on Route 106 
means to go back to the source of the glo-
bal phenomenon of the 'ndrangheta”.

Route 106 is a journey in the history and 
psicogeography. Deciphering the minds of 
the ‘ndrangheta affiliates is its end point.

ble leads, by relying on the instinct and ri-
gor of a great reporter, Antonio Talia travels 
far and wide the city and its hinterland, col-
lecting a prodigious quantity of facts and na-
sty businesses, stories and characters. 
He narrates a new Milan, in which old lo-
cal gangs and clans, artists of money-lau-
ndering and unscrupulous realtors, petty 
criminals and survivors of Tangentopoli 
converge. 

All united by a single God: money, and the 
social recognition that brings with it.

HIGHLIGHT TITLES
october 2019

NON FICTION 
200 pages

300 pages 
september 2021

“Route  106 is  I ta ly ,  I ta ly  in  the  wor ld . ”  
Tuttol ibri  /  La Stampa



NEW TITLE
march 2023

The friendship between Giusi and Bernat is 
strong like a vote. It resists their total difference 
in temperament: he is exuberant and chaotic, 
she is private and introspective. But when a wo-
man accuses Bernat of sexual assault, it gets im-
possible for Giusi to keep trusting in their bond. 
In a most likely version of the events, Bernat 
would be reported to the appropriate autho-
rities,  some investigations would be started, a 
trial, maybe a prison sentence. In this story, in-
stead, the woman who accuses him chooses 
an alternative path, in line with the belief that 
everyone could have the skills to repair the da-
mage done, to change: this is the beginning of a 
difficult path, which will involve not only Giusi 
and Bernat, but also their comrades, the entire 
community of which they are part, by projecting 
them in a place filled with uncertainty, from 
which it’s possible to take account of all unfore-
seen possibilities.  
In these pages Giusi Palomba reads again that 
experience without moving back when she 
is overtaken by doubts, disorientation and 
questions. She instead articulates them in 
reflections that are extremely clear for the 
reader. 
The Alternative Plot proposes a powerful testi-
mony and a new point of view on a much-discus-
sed topic about gender-based violence. Bringing 
everyone to rewrite our definitions of victim 
and culprit, Palomba invites us to look far 
beyond our borders, towards an idea of justice 
that resembles a path of collective recovery, and 
all the good that comes from it will be equally 
shared, equally ours.

GIUS I  PALOMBA
The Alternative 
Plot
Dreams and Practices of 
Transformative Justice Against 
Gender-Based Violence

NON FICTION 
270 pages

What  happens  when the  one  to  be 
a c c u s e d  i s  a n  a c t i v i s t ,  c u l t u r a l 
ag i ta tor ,  femin is t  a l ly ,  and  your  best 
f r iend? 

And what  happens  i f  a  communi ty 
dec ides  to  re fuse  po l ice  and  jus t ice 
system in tervent ion ,  and  to  beg in  a 
path  o f  reparat ion? 

GIUS I  PALOMBA / 1971
lives in Glasgow, Scotland. She was born near 

Naples. She translates fiction and non-fiction, wri-

tes for many reviews and deals with conf lict facili-

tation and resolution, and social changes.  



NEW TITLE
february 2023

A lucid exploration in the psychological unea-
siness as a social phenomenon, that concerns 
all of us. And as an inevitable consequence of 
the post-capitalistic ideology, in which the lo-
gic performance and performativity have de-
finitely supplanted the individual and his har-
monious growth. 

It has been said that depression is the disease 
of the twenty-first century. By 2030, after the 
cardiovascular diseases, depression will be the 
psychopathology responsible for the loss of the 
highest number of years of active life, and alre-
ady today the anti-depressive drugs represent one 
of he principle components of the public pharma-
cological expense. 

But there isn’t only depression. There are emer-
ging forms of psychological uneasiness that we-
ren’t so relevant in the psychopathology of the 
90’s: disturbances of panic, borderline disturban-
ces, obsessive-compulsive disturbances, anorexia, 
bulimia, phenomena of social withdrawal. This 
“infection”, to which the pandemic has been as 
another multiplier, tells us something of impor-
tant about its tendency to privatize the psycho-
logical uneasiness, transforming it in the fruit 
of a ill cerebral machine to be repaired and so 
forgetting the relational nature, and political, 
of the mind. 

Through a lucid and field investigation, cen-
tered on the direct testimonials of those who 
have been swept up and those who every day 
try to understand and cure it, Marco Rovelli 
narrates the disasters of the hyper-modern and 
neo-liberal civilization which has taken a de-
finitive form in the 80’s under the Thatcherian 
motto: “Society doesn’t exist. Only individuals 
exist”. And he strives in suggesting alternative 
paths, of sharing and salvation, hoping that they 
will be tracked as soon as possible. 

MARCO  ROVELL I
I Suffer Therefore 
We Are
The Psychological Uneasiness in the 
Society of the Individuals

NON FICTION 
250 pages

« M a r c o  R o v e l l i  i n s i s t s ,  p e r s i s t s , 
res is ts .  He  looks  for  s tor ies ,  p ro tects 
t hem,  f i nds  them,  s i f t s  t hem.  I n 
shor t ,  every  book of  h is  i s  sweat  and 
momentum.» 
Rober to  Sav iano 

MARCO  ROVELL I  / 1969
is a songwriter, narrator, essayist. He published 

Siamo noi a far ricca la terra: Romanzo di Clau-

dio Lolli e dei suoi mondi (minimum fax 2021). 



NEW TITLE
september2022

A specter is hunting the world of letters. It’s the 
specter of a literature that narrates the world of 
work from the inside, made of writers of prole-
tarian extraction or belonging to the new pre-
carious working-class. A literature that is able to 
have forms, languages, structures and purposes 
that can be different from the ones that are still 
perpetuated in the schools of creative writing. 

It’s the working-class literature. 

Alberto Prunetti tries to define its features and 
traces its evolution, showing the link between 
the stories that we choose to read and the ma-
terial conditions of the industry that revol-
ves around these stories. This book – that doe-
sn’t care about composure and good manners, 
that is an essay but also a pamphlet, a memoir, 
a critical analysis – speaks to the aspiring wor-
king-class writer, to the publishing workers, to 
the readers of any social class.

In these pages Prunetti reminds us that the bo-
oks on our shelves are written, chosen and publi-
shed by a very small piece of the world: it’s time 
to make room for everyone else. 

ALBERTO  PRUNETT I
This is Not a 
Dinner Party
Survey on the Working-Class 
Literature

NON FICTION 
240 pages

ALBERTO  PRUNETT I  / 1973
born in Piombino, is author of the novels Amianto. 

Una storia operaia (Alegre), 108 metri and Nel 

girone dei bestemmiatori (both Laterza), transla-

ted in UK, France, Spain and Greece. Translator and 

editor, he has lived in England working as a cleaner, 

pizza chef and kitchen assistant. He is editor of the 

book series Working Class (Alegre) and is part of the 

editorial staff of Jacobin Italy. 

ENGLISH SAMPLE AVAILABLE

GREEK RIGHTS SOLD TO PSIFIDES

“Wi th  th is  book A lber to  Prunet t i  p roposes 
a  gesture  o f  t ru th  because at  last  there  is 
a  compla in t  o f  a l l  the  c lass ism hover ing 
beh ind  and ins ide  the  word  o f  books . ” 
I l  Tascabile



NEW TITLE
july 2021

In March 1967, Brazil has been ruled for 
three years by a military dictatorship which 
has just banned the last stronghold of de-
mocratic opposition, the Frente Ampla. Still 
popular discontent mounts and it is the stu-
dent movement that brings about a wave of 
protests, systematically stifled by the vio-
lent repression of the policía militar. That 
same year, the release of Beatles’ master-
piece Sgt. Pepper's Lonely Hearts Club Band 
has a powerful impact on a group of musi-
cians who for some years have been looking 
for a synthesis between the great tradition 
of samba and bossa nova and the new pos-
sibilities explored by British rock and pop. 
Also in 1967, at the festival organized by TV 
Record, a sort of Brazilian Sanremo, the two 
most brilliant exponents of this group, Gil-
berto Gil and Caetano Veloso, go on stage 
with an electric band to perform respecti-
vely Domingo no Parque and Alegria, Ale-
gria. The initial perplexity of the audience 
turns into ovation. Neither Gil nor Caetano 
will win the festival, but what they achieve 
is a lot more: they have just decreed, live 
on television, the birth of that aesthetic 
and musical revolution that will go by the 
name of Tropicalismo. An authentic expert 
of Brazilian music and culture, Pietro Sca-
ramuzzo does not limit himself to telling 
the origins, birth and development of Tro-
picalismo, or the biographies of its greatest 
exponents, but reconstructs an unrepea-
table era of political and cultural history, 
in which the ferocity of a ever-more ruth-
less dictatorship and a capillary repressive 
apparatus was contrasted by an artistic fer-
vor and a freedom of gaze and voice that 
keep their subversive force unchanged to 
this day.

PIETRO SCARAMUZZO
Tropicalia

NON FICTION 
220 pages

PIETRO SCARAMUZZO
Pietro Scaramuzzo was born in Matera and now li-

ves in Lisboa. In 2012 founded the website Nabocado-

povo, dedicated to Brazilian culture. He interviewed 

the most important Brazilian artists. He runs yhe co-

lumn  «Tropicália»  on the magazine “Musica Jazz”. 

His name is included in the prestigious Dicionário 

Cravo Albin da Música Popular Brasileira, the 

archive of everybody who contributed to the worl-

dwide diffusion of Brazilian music.

GRAPHIC 
NOVELS



NEW TITLE
september 2023

Everything in Do You Think You Look Better? 
speaks to us about the attempt of putting 
order in our precarious lives arriving - al-
most always as if at the last resort - in the of-
fice of a psychologist, often with behaviors 
that go from shy suspect to the most bra-
zen scepticism. 

Edoardo is a young artist with little mo-
ney in his pocket, a confused sentimental 
life and as sensation of loosing his control 
over his own existence. He is awkward and 
funny, and we cannot but feel empathic 
with him, and see us in his paranoia that 
we see appearing on the scene just like cha-
racters: there are the “little anxieties” that 
accompany every time the discovers that he 
is falling in the same mechanisms, or the 
“queer police” that appears when the prota-
gonists understands he is trigging dynamics 
of hyper-sexualization respect girls. 

Without any moralistic or didactic intent, 
the book intertwines the events of the 
protagonist with the physiologic phases 
that he usually faces during the therapy 
sessions; from the initial distrust, till the 
complete love, from the self-defeating ten-
dencies till the instinctive desire to investi-
gate the mental health of the therapist that 
we are facing. 

Edoardo Massa, known as Edomassa on In-
stagram for his comics that represent the 
precarious life of his generation, brings in 
the bookshops a funny and authentic story 
on the psychological well-being, making 
his way with lightness through themes 
like the loss of beloved people, the need 
to come to terms with the past and to face 
our most uneasy and authentic desires. 

EDO  MASSA
Do You Think You 
Look Any Better?

FICTION - GRAPHIC NOVEL
200 pages

EDOARDO  MASSA  / 1993
was born i n  Carate Br ianza.  He works at  i l lus trat ions ,  co-

m i c s  a n d  s c r i b i n g .  H e  w o r ks  i n  t h e  t h e a t r e s  a s  g r a p h i c 

fac i l i tato r  and s i nce th ree years he has fo l lowed the tou r 

o f  M i c h e la  M u rg ia .  H e  co l la b o rates  as  i l l u s t ra to r  fo r  Th e 

P assenger  Magaz i ne ,  p u b l i s h e d  by  I p e rb o rea . 



NEW TITLE
may 2023

During the first years of 2000, the Ufology 
National Center transmits documents that 
testimony the crash of a flying object near 
Milan in 1933. After the crash a long inve-
stigation followed. It was carried out by the 
so called «Gabinetto Ricerche Speciali 33», 
authorized by Benito Mussolini himself. 
To these strange events - that anticipated 
of some years the Roswell case and wrote 
again the history of Ufology - are inspired 
the events in The Flying Fortress. 

In this graphic novel, written by Lorenzo 
Palloni and illustrated by Miguel Vila, 
science fiction mingles with the histori-
cal novel: while the war consumes the en-
tire world, the concerns of the allies, nazist, 
partisans and the Italian government are 
secretly concentrated on a mysterious space 
ship, landed some years before on the little 
town of Vergiate, in the province of Varese. 
The lives of the characters cross each other 
in the daring race towards the secrets of the 
alien technology that will write again the 
doom of the history, as we know it today. 

In this dystopic graphic novel Vila and Pal-
loni give life to an original genre: the adver-
tising of the Campari mix with the explo-
sions, the uniforms of the balilla mix with 
the briefcases of the Men in Black. With a 
rhythm as that of James Ellroy and sug-
gestions worthy of the great cults of the 
science fiction movies, The Flying Fortress 
links together in a wise way what we know 
to what we are not able to know. 

LORENZO  PALLONI
MIGUEL  V ILA
The Flying 
Fortress

MIGUEL  V ILA  / 1993
wa s  b o r n  i n  Pa d o va .  H e  i s  a u t h o r  o f  P a d o v a l a n d  (B o-

s c a ra to  Pr i ze  a n d  G ra n  G u i n i g i  Pr i ze)  a n d  F i o r d i l a t t e , 

award e d b es t  co mi c  a t  Co mi co n 2021. 

FICTION - GRAPHIC NOVEL
200 pages

EXTRATERRESTRIAL, ITALIAN 
COUNTRY, NAZIST, SECRET SERVCICE 
AND UNIDENTIFIED FLYING OBJECTS...

LORENZO  PALLONI  / 1987
was b o rn  i n  A rezzo .  H e  i s  au th o r  o f  Moo ned ,  S c ar y  A l-
l an C r ow and Fa lene ,  a n d i l lus t ra to r  o f  Un lungo c am-
m i n o .  F o r  t h e  F r e n c h  m a r k e t ,  h e  h a s  p u b l i s h e d  t h e 

b o o k s  L’ î l e ,  L a  L o u v e  a n d  T h e  C o r n e r  (w i t h  A n d r e a 

S e t t i m o) ,  w i n n e r  o f  t h e  B o s c a r a t o  P r i z e  f o r  t h e  b e s t 

I ta l i a n  au th o r.  

World rights  except for Spain and France.



NEW TITLE
february 2023

San Michele, Calabria, 1991. Francesco is 
a kid and just wants to play Street Fighter. 
Luca, instead, wants to become a “capoba-
stone” (high-ranking ‘Ndrangheta). Neither 
of them imagines that a harmless joke will 
change forever their destiny.

Sixteen years later, on the other side of Eu-
rope, the blood feud that began that day ha-
sn’t stopped yet. For Luca and Francesco it 
will become a descent into the underworld 
with a one-way ticket. 

Tommaso Renzoni and Raffaele Sorrentino 
will bring the reader in a violent and bru-
tal world, intertwining the past with the 
present, in order to narrate one of the 
most powerful and ruthless criminal 
organizations. 

Freely inspired by real events, Fehida 
narrates how it is to live and die inside a 
‘Ndrangheta feud, in a spiral of blood ca-
pable of destroying dreams, desires and ho-
pes of all those who are part of it. 

TOMMASO RENZONI
RAFFAELE SORRENTINO
Fehida

MIGUEL  V ILA  / 1990
was b o rn  i n  S a le rno i n  1990 an d l i ves  i n  Bo log na .  He i s 

a  c a r to o n i s t  a n d  i l l u s t r a to r,  h e  d e a l s  w i t h  p u b l i s h i n g 

an d was ed i to r  fo r  Can ico la  ed iz i o n i .  H is  p rev i ous b oo k 

i s  Hab i t a t  (Ca n emarc i o  2015).

FICTION - GRAPHIC NOVEL
191 pages

TOMMASO RENZONI  / 1988
was b o rn  i n  Rome i n  1988 .  He i s  a  s c reen p layer  fo r  c i-

n e m a  a n d  T V.  I n  2022  h e  w r o te  t h e  m o v i e s  M a r g i n i  – 

wi n n e r  o f  t h e  A u d i e n c e  Pr i ze  a t  t h e  79th  Ve n i c e  I n te r-

n at i o n a l  F i lm Fes t i va l  –  a n d  M ar c ia  su  Roma b y  M ark 

C o u s i n s  –  s h o r t l i s t e d  a t  t h e  E u r o p e a n  F i l m  A w a r d s . 

Wh e n  h e  d o e s n’ t  wr i t e ,  h e  t e a c h e s  S to r i e s  S t r u c tu r e s 

a n d  M o d e ls  a t  t h e  U n i ve r s i t y  o f  Ro m e La  S a p i e nza ,  a t 

t h e  m a s t e r  i n  Wr i t i n g  o f  I U LM  a n d  a t  t h e  Le o  B e n v e-

n u t i  S c h o o l .  

“ Th is  graph ic  nove l  exp lores  the 
psycholog ica l  sub ject ion  o f  the  sons  o f  the 
‘ndrangheta ,  grown to  rep l icate  the  ev i l  o f 
the i r  fa thers  in  order  not  to  see ,  o r  to  have 
the  s t rength  to  take ,  a  way of  escape . ” 
La Repubblica

“An  in terest ing  and wide  quest ion ing  about 
male  ident i ty . ”  I l  Manifesto



NEW TITLE
october 2022

With a rundown of comic-stories, accom-
panied by the caustic line of the illustra-
tor Eliana Albertini, Gero Arnone stages 
a comic cruelty with a sharp pen and a 
surgical gaze; he digs in the oblique and 
mysterious space hidden in our life as a 
couple, the incomprehension between the 
genders and the masculine insecurity.  

Each story is a pretext, from the roman-
tic tragedy of Titanic, narrated from an 
even more dramatic perspective – the one 
of Rose’s future husband – to a real meta-
narrative battle between Gero and Eliana. 
This book uses the sharp weapon of cor-
rosive humor and, with uncaring cyni-
cism, obliges the reader to question him-
self about the correct and the incorrect, 
by unmasking a certain kind of rhetoric 
that seems to be enemy of comedy that is 
– as Umbero Eco states – “first of all per-
ception of the opposite, of the different”. 

GERO ARNONE
ELIANA ALBERTINI
My Ex's Life
(to my mind) 

FICTION - GRAPHIC NOVEL  
200 pages

EL IANA  ALBERT IN I   / 1992
Was born in Adria and lives in Bologna. In 2015 she 

has been selected for the exposition of illustrators at 

the Children’s Book Fair in Bologna and in 2019 she 

won the Nuove Strade Prize as best emerging author 

at the Naples Comicon. She collaborates with many 

reviews, collective and festivals and published Luigi 

Meneghello. Apprendista italiano (Beccogiallo 

2017), Malibu (Beccogiallo 2019), Cambi di posto 

(Coconino Press 2020) and Anche le cose hanno 

bisogno (Rizzoli 2022). She has collaborates to the 

writing of the anthology A.M.A.R.E. (Canicola edi-

zioni 2021).

GERO  ARNONE  
is an Italian screenwriter and actor. He is author of 

satirical short films for important TV shows and co-

author and actor of the movie Il ragazzo più felice 

del mondo by Gipi. 



EL ISA  MENIN I
COSTANZA  DURANTE
The Armed Rose

BACKLIST TITLE
april 2022

FICTION - GRAPHIC NOVEL
220 pages

Langhe, 1943. Rosa Novaro is sixteen years 
old when she finds her father’s body lying 
on the snow.  A single gunshot in the back - 
just one - even if, judging by all that blood, 
you would not think so. Shortly after that, 
she will begin her journey, with her feet in 
the snow and in the mud, and with just one 
goal: to save her own skin and that of Gi-
sella and her unborn child, son of her par-
tisan brother. It is just when all seems lost 
that the two girls discover that they are not 
alone: other women live in the wood, wo-
men who take up guns and fight against fa-
scists and against all those who try to tame 
them. 

In this graphic novel, Costanza Durante’s 
delicate writing and Elisa Menini’s irresi-
stible line create the story of a yesteryear 
young girl but always timeless. 
A story of fiction, able to re-write the con-
tours of Resistance as we know it today, 
to underline the role of thousands of for-
gotten women who, during the years of Fa-
scism, chose the armed struggle, shooting 
like men, but often without the support 
of men. 

ELISA MENINI 
Elisa Menini was born in Rimini in 1990. She be-

gan her career in 2009. She is author and member 

of the group of comics autoproduction “Incubo alla 

Balena”. She published Nippon Folklore (Oblomov 

2019), Nippon Yokai (Oblomov 2020) and Nippon 

Monogatari (2021). In 2021 she won the Boscarato 

Prize for best artist. COSTANZA DURANTE
Costanza Durante was born in Milan in 1990, has 

grown in Naples and lives in Rome. Screenwriter 

and writer, she published two novels and currently 

works for cinema and tv.   

A GRAPHIC NOVEL ABOUT WOMEN 
WHO CHOOSE TO GET FREE BY 

THEMSELVES

“A  s tory  in  p ic tures  that  i s  a  charming 
hymn to  f reedom.”  L'Espresso


